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Kathleen Hite, who scripts a show a month for
Gunsmoke, 15 a firm beligver in the thesis that
writers are made, not born. Her own struggele
to success is proof of this. In “Are TV Writers
Made or Born?” (page 61}, Miss Hite discusses
the demands made of writers in creating seripts
for one of TV's top-rated shows, and how she
fulfills these demands.
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Television

and Radio

By Nancy Vogel

Are TV Writers Made or Born?

" AapE!? SAVS KATHLEEN HITE, who is

M one of the regular scripters for Gus-
smoke. “They aren't necessarily bom. I cer-
tainly wasn't a born creative writer. I believe
that a creative writer can be made, poured
into that mold by cutward circumstances and
job pressures. It happened to me, and I
know others to whom it happened.”

Miss Hite, who has written for Alfred
Hiteheock, GE Theater, Wagon Train and
many others, passed up all the creative writ-
ing courses in college, and majored in history
and sociclogy. She took some journalism
courses. She and a friend planned to buy a
country newspaper after graduation. The
owner of the paper didn't want to sell it
but he owned two radio stations and needed
a continuity writer. Miss Hite wound up
with the job. She worked five years for his
WBC station in Wichita, then came to Holly-
wood and applied for a job at GBS,

*This was during the war,” Miss Hite rem-
inisces. “I had been given many farewell
parties in Wichita, and 1 fiad to get a job in
Hollywood. But CBS had a rule—no women
staff writers. T got a job as a sccretary, so 1
could be on the inside. Finally, when there
was an opening in the writing department, 1
managed to break their rule and get the job.
1 worked with CBS for seven years as a
staff writer, and it was wonderful training.
1 had to write evervthing—audience parti-
cipation, whatever they needed. In those
days, writing on the stall gave the oppor-
tunity to lean as vou worked, There wasn't
much maney in it, but T was exposed to a
wide variety of shows, and all their inner
workings. Out of the same staff came John

Meston and John Dunkel, who are now with
Gunsmoke; Larry Roman, who wrote Un-
der the Yum Yum Tree; Lawrence and Lee,
the writers of The Lucy Shew. T finally be-
came editor of The Wihistler, and then edi-
tor of Suspense. From there I went to writ-
ing The Philip Marlowe Show. By this time
I had learned so much about plot, character-
ization, that I was able to do it. I was
stymicd when 1 began. The thought that I
rmust create wholly new people and incidents
was frightening. But T finally realized that
all stories have been told in one way or an-
other, and that I should concern myself only
with how to tell mine, what to do with the
characters, what I should have them =ay.
This is what an individual writer has to of-
fer. If you consider all the writing that has
been done, in all forms, throughout the cen-
turies, what stands out is not the freshness of
the stories, but the freshness of the handling.
T was almost immobilized by this great bug-
aboo, until T realized neo one was writing new
stuff, that what mattered was how I drew
the characters and what T had them say.
Mavbe all they have to do in one scene is
say, ‘Get your hat, and let's go'—but what
these people do, how you have them do it—
this can.be very original.

“This present association with Gumrsmoke
is one I like very much. I'm doing twelve
for this year. One a month is enough. I find
it takes the better part of a month from the
idea through the story line to the finished
screenplay. 1 was with John Meston and
Norman MacDionald in radie when they or-
iginated Gunsmoke. 1 have great respect
and affection for them. John Meston and
John Dunkel write a great many of the
seripts, T believe that this year some of the
shows will be done by outside writers,

4T don't know any show which puts so
much stress on characterization—which s,
after all, the most important thing, There
are no gimmicks in Gunsmoke; the stories
aren’t plotly or contrived,

“Although [ have written for a lot of
Westerns, I don’t have that kind of back-
ground. I'm not exactly at home with the
saddle. My mother’s family lived shortly
after the era Guusmobe deals with; they
were Tamiliar with Dodge City. T always got
hay fever in Dodge City. My father’s folks
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were mining engineers, and we were blessed
with grandparents who were good story tell-
ers and had close touch with the history of
that period.

“1 say my dialogue aloud, as T write it, for
my own benefit. Radio is a good back-
ground; it makes you aware of sound, and
that everything you write is written to be
Rreard. After I've written a seript T never re-
read it. T do the first draft on the type-
swriter. When T get an idea T call Norman,
and if it sounds good to him I do a step out-
ling, a scene-by-scene six to eight-page, sin-
zle-spaced outline. Then I send that in, and
once we have thrashed that out, I do the
script. Understanding is fairly complete by
then, so there is no need for a rewrite. The
writing of the script after the preliminaries
takes me eight or nine days.

“Producers are always asking me if 1 know
of any good writers who will work for them.
They aren’t kidding when they ask me; there
really is a great need. When [ began writing
for TV, my name spread like wildfire, and I
went from show to show at Revue, If a wriler
can just get one play accepted, and it's a
zood one, he may be all set. Once he's done
something, the agent has an entirely different
approach with producers—he’s not trying to
sell you, but he's saying that so-and-so wants
you, and they'd better hop on the band-
wagon.

*You must have talent when the oppor-
tunity presents itself. How the opportunity
presents itself will be largely a matter of
luck. Mavbe you happen to be somewhere,
or happen to meet someone, 1 know many
talented people who haven’t been at the right
place at the right time. There's no formula
for getting in, I never meet producers that
they don’t ask me to steer any good new
writers I know to them: but, honestly, if T
were a voung talented writer I wouldn't
know how to start. When strangers call me,
I recommend my agent, because agents can
judge ability. They're in the field all the
titne, and they can break down more doors
than anyone else can.

“Any writer, when he learns another is in-
terested in writing, becomes warm and re-
sponsive and tender—not only because he
was a beginner himself once, but because he
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has a high regard for the art—and it can be
an arl, even in TV, Its lonely work, of
course. There's a classical story about Dore
Schary giving out an award for a best-writ-
ten program. He talked first about what a
lonely profession writing is. Then eight
writers walked up to get the award.

“There've been some pre-dawn hours when
T've thought I should have taken up home-
making or ribben-making or some decent
occupation. I have no desire or ability to
act, but I think acting must be comparable
to writing in a sense. I think the necessity
to write, and the satisfaction that comes
from having done it well, must be allied to
the satisfaction an actor feels after what he
knows has been a good performance.

“Wo writer should ever let discouragement
prevent him from working, If a writer
doesn’t write, he just—dies. If you have this
feeling and don't write, you can destroy
yourself.”

Kathleen Hite cites one of her Gunsmoke
scenes as a good example of the sensitive
characterizations oflered on the show.

“The manner in which characters are
drawn, and the way they express what they
feel are, to me, the truest test of writing.
They are the measure of a writer's ability. I
feel that this scene was one of my best,” she
SAYS.

The situation from which the following
scene was taken is this: Loy is an outlaw,
who killed another outlaw, In an effort to
conceal the murder he posed as a bounty
hunter, since the outlaw he shot was wanted,
He is forced to wait for the bounty money
in Dodge City. His reputation precedes him
wherever he goes: He iz a man who shot
atiother man in the back, This scene drama-
tizes his final rejection by the town, when the
oldest, ugliest saloon girl in the crummiest
saloon in Dodge refuses to socialize with him.

DISSOLVE:

INT. ANOTHER SALOON—NIGHT

SHOQOTING TOWARD LOY, seated
lonely, drunk and brooding at a table—a
near-empty bottle before him. There are
ONLY A FEW PATRONS. And there's
anly one WOMAN, an older saloon-tyfre—
fuffed and blowsey, cheapened by her life
and her years. She s a couple of tables away



from Loy—the COWBOY with her i
sprawled, face down, on the table, He 1
passed cut. At length, Loy gets unsteadily to
hiv feet and moves over to the woman. She
eyes him dully. He prabs her by one arm
and hauly her back to his table, She carries
feer whiskey glass with her, Loy sits—pushes
the boitle fo her.
LOY

Youneed a drink.
Her name s PEARL. $he's a good ten years
past fer frime. She's o realist. She got over
feeling sorry for herself years ago. She's just
walting out the time now.

PEARL
(flat)

Yeah—we both need a drink.

She pours one for her, one for him.

LOY
Talk to me.
PEARL
What kinda lies do you wanta hear?
LOY
This is a lousy town,
PEARL
All towns are lousy,
LOY
You know the marshal in this lousy town?
PEARL
Sure—we go to the same church.
LOY
What are you—funny?
PEARL

Honey—when vou're my age—and in
m¥ shape—you better be funny,
Loy takes a swallow of his drink.

LOY
Your marshal owes me money—you
know that? A thousand dellars wortha
money.

FEARIL

You a bounty hunter?

LOY

(smiles at the thowghty
Well, T am till T get that money, any-
ways,
PEARL
(shakes her head)
I never heen able to Agure it out. You
can smell a wolfer ten miles down the
trail—buffale hunter almest the same
. Seems like a bounty hunter'd have

a smell to him.
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LOY
You're a mighty righteous woman.
PEARL
Yeah—I won ribhons for it.
LOY

The man I brought in was wanted for
murder—dead or alive. Now if that
marshal’d brought him in, he'd be a big
hero—bul I brought him in—and it's
like T done a sin.

PEARL

And we're none of us sinners,

LOY
Don't say on the poster you can only
shoot a man here or there to make it
legral.
PEARL
I don’t say it matters—but I don’t know
what vou're sayin'.
LOY
T'm sayin’ he was a killer—it don’t mat-
ter if T shot him in the back.
Pegrl looks at him a momend, then gels
drunkenly to her [eet. Loy doesn’t notice at
frrst.
LOY [CONTD.)
The Marshal—and that Chester—
thev're awlul high and mighty on that,

PEARL

You count me in with them.
And she moves unsteadily over to the bar,
Loy looks after her incredulously—then he
gets to his feet and follows her. He carries
his half-filled glass with him.
TWO-SHOT—PEARL AND LOY
He can’t quite believe it, but:

LOY

Someone like you—sidin® with them-—1
Pearl it fnsulted:; she can’t afford to be.
She looks at him directiy.

PEARL
Maulers and drunks and cow-smellin’
men T got used to. Your kinda scum—
there just ain’t whiskey enough.
Loy can’t take rvebufls from anyene, but
maost especially from Pearl.
LOY
You got any idea how ugly you are?
PEARL

I know it by heart.

Gt

LOY
You talk about cows—you're ugly as
sin, and twice as old. I don’t want noth-
ing to do with you—
She looks at him steadily.

FEARL

We got ourselves a real understandin’,

mister.
Loy does the only manly thing—he tosses his
drink splat in Pearls face and, CAMERA
PANNING WITH HIM, he stalks OUT of
the saloon,
SHOT-—PEARL
as she looks after him, the whiskey trickling
down her face. She runs her longue over her
lips, calching the trickle. She's somehow a
fiitle older, as we

DISSOLVE:
Miscellanea

ABC-TV iz working on at least twenty-eight
pilots for the 1963-64 season, This is a record
figure for ABC, which, last season, financed
twenty-six pilots. The network is working
farther ahead than usual also.

Up to last October 1, a grand total of
§2,702,100,100 has been spent by the tele-
vision industry, This includes all filming and
taping of entertainment shows lor all the
vears that television has been in existence.

Working far ahead, Four Star has bought
a lelevision series for the 1963-1964 season.
This is an hour show to star Robert Tavlor,
in which he will play the role of assistant to
the Secretary of the Department of Health,
Education and Welfare,

Harry Ackerman, Screen Gems producer,
is planning about ten pilots to be created
during the next two years. Avchie, which
will be based on the carloon character, is
being filmed; and Rockabye the Infantry,
a comedy, will go into filming soon,

TV Market List

The Beverly Hillbillics, half hour, film. CBS-TV,
Thiz iz an amusing new comedy series which s
catching on well. The title almost explains the
entire idea, which is that a family of hillbillies
have moved to Beverly Hills, Having struck oil
back home and become rich, they have bought a
mansion in an exclusive area and moved in, with
all their hillbilly accoutrements and manners.



Their adjustments to their new neighborhood and
new station in life should provide a basis for many
good plots. This is filmed by Filmways TV Pro-
ductlicns, at General Service Studios, 1040 N, Las
Palmas, Hallywood, Calif.

Comhbat! one heur, film, ARBC-TY. This is a dra-
matic series ahoul men at war, 115 a male-interest
shew, and it will contain more violence than mast
ather shows of the current season. Scripls for this
progeam should aveld sentimentality apd artifici-
ality. CoMpar is filmed by Selmur Produclicns, at
Metre Studios, 10202 Washington Bled., Gulver
Ciry, Calil,

Dick Van Dyke Show, hall hour, film. CBS-TV,
With Van Dwke as its star, this is naturally a
comedy serics, Seripts must be funny, and yet there
must he, at least occasionally, senliment and a
kind of maral wrap-up. Mary Tyler Moore plays
the rale of Van Dyvke's wile, The show is filmed by
Calvads Productions at Desilu Studios, 846 Ca-
huenga, [ollywaood, Calil,

Don’t Call Me Charlic ! half hour, film. NBC-TV.
This new comedy series deals with the adventures
of a young service man in Paris, He is a veteri-
narian from lowa. This series was originally titled
“Wive Juedson MeKay!" [This is definitely the
season for titles which end wilh exclamation points.)
This one, like the others listed here, should be
watched as many times as possible before any
attempt to write for it. Many plots will feature the
machinations of the Colonel, played by John TTub-
bard, This iz filmed by McGuire Co., at General
Service Studios, 1080 N, Las Pahnas, Hollywood,
Calif,

Empire, one hour, film, NEC-TV, This 15 a new
contemporary adventure and action series, Basi-
cally, stories will deal with happenings on a Mo
Mexico ranch, one so big it can be comsidered an
empire. One story, for example, deals with the
accusing of 2 Mexican ranch hand of killing the
forerman's daughter, The mano is acquitted, but the
orher men, believing him to be guilty, walk off the
ranch in protesl, bringing the ranch close to
financial disaster. { This series was created by Kath-
leen Hite, who iz the subject of this maonth's tele-
vision article.] Eseme is filmed by Screen Gems,
13534 M, Beachwood, Hallywoaod, Calif,

T'm Dickens . . . He's Fenster. Hall hewr, film.
ABC-TY, This i= a sprightly new comedy series.
Scripts will eall for a lot of gags and wit. This deals
with the adventures of twoe carpenters, and there
will be a lot of sight gags and pantomime. Stars
are Marty Ingels and John Astin. This is filmed
by Heyday Productions, at Desilu Studics, 816
Cahuenga, Hollywaonod, Calil,
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